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If 'edge' and 'point' (both common substitutes for 'sword') suggested Marvell's 'wedges', this supports the notion that Marvell was thinking of some military instrument, and even that he was alluding to the civil war. But there are other possibilities. Spenser had used exactly the same phrase to describe unquiet thoughts or Care:
His name was Care; a blacksmith by his trade, That neither day nor night, from working spared, But to small purpose yron wedges made; Those be vnquiet thoughts, that carefull minds inuade.4 After Spenser's equation of 'wedges' and 'vnquiet thoughts' Marvell's image of Fate driving iron wedges into his 'extended Soul' seems less bizarre than at first appears. Perhaps, after all, the wedge simply comes from tree-felling: this seems to be a frequent poetic figure.5
DAVISON: MARVELL'S 'THE DEFINITION OF LOVE' 143
The conceit about oblique and parallel lines has been traced to passages in Massinger and Sidney (see p. I4I, n. I). I have suggested a source in Herbert's 'The Search', in which the poet speaks of his distance from, and then his uniting with, God's will: the stanza expressing spiritual unity has already been quoted above, but the stanza which speaks of separation from God is relevant to Marvell's conceit: Thy will such a strange distance is As that to it East and West touch, the poles do kisse, And parallels meet. The next stanza, with the conceit involving the planisphere, has always been taken to continue the image of the terrestrial poles and globe of the previous stanza: I would claim that it continues the image of the celestial
